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INTRODUCTION 


fi fis a visitor to Rajasthan, which abounds in rare relics 
_ of antiquarian interest, a visit tothe Rayputana Museum 
at Ajmer is indispensable. Probably this is the only museum 
in the whole of India which incurred least expenditure for 
the acquisition of its magnificent collection. At the sugges- 
tion of the Agent to the Governor-General in Rajputana, 
who was also the Political Head of the Indian States of the 
then Rajputana Agency, some noble Princes came forward 
for making generous donation of unique objects of anuquarian 
interest lying in their respective areas and as a result an 
excellent museum at Ajmer grew up. Ajmer, being the seat 
of the Agent to the Governor-General, and being situated 
almost at the centre of Rajasthan, suited admirably to the 
location of such an institution for the benefit of entire 
Rajasthan region comprising of the centrally administered 
\jmer-Merwara and the 22 Indian States. 


As Rajputana (now Sarhyukta Rajasthan) was found 
very rich in unique objects of antiquarian interest lying 
scattered all over her many old sites, temples etc., urgent 
need for starting a museum for the preservation and display 
of these interesting relics at one place was keenly felt so 
that they may not be lost to the future generations and 
be i. operly studied. The visit in 1902 to Ajmer of 
Lord Cassa whose interest in ancient monuments and 
antiquities are well known, lent strong support to this 
noble idea and Sir John Marshall, Director-General of 
Archaeology in India, formulated necessary proposals for a 
museum at Ajmer. The Rajputana Museum was formally 
opened in October, 1908, in the main central hall inside 
the Mughal Fort built at Ajmer by Emperor Akbar in the 
year 1 572 A.D. (now commonly known as the ‘Magazine’). 
Situated in the Naya Bazar locality of the city of Ajmer, 
this Mughal Fort can be easily reached from Ajmer Station 
of the Western Railway in less than ten minutes. 






According to its founders the museum at Ajmer “occu- 
pies a position analogous to that of a Provincial Museum” 
in the sense that it is primarily meant for the benefit of the 
whole of Rajputana region of the British times consisting 
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of 22 Indian States and Ajmer. This is more clearly put 
in another place as— “it should be remembered that the 
Rajputana Museum is intended to be the national museum 
for the region of India after which it is named.” Naturall: 
Im Its fe, Sate we come across exhibits collected from all 
former Indian principalities of Rajasthan — from Alwar 
to Banswara and from Dholpur to Jaisalmere. The lead 
given by the Indian Princes in the growth of the Rajputana 
Museum was indeed remarkable and in the beginning there 
were as many as stx Rajasthan Princes, three Political 
Officers posted in Rajputana and the Director-General of 
Archaeology in India specially associated in an Advisory 
Commuttee set up for development of this Muscum at Ajmer. 


The Rajputana Museum contains collections which 
may be grouped as 

(A) Antiquities 

(B) Objects illustrative of Art Industries. (Only a ~ 
very small number of exhibits under this group are at present 
in this Muscum, as the section was closed down in the year 
(gro by the authorities concerned.) 


Under the ANTIQUITIES group, the following main 
sections are there - 
(1) Sculptures: 
\4) Braihmanical, 
(b) Jaina & Buddhist, 
(¢) Architectural pieces, and 
(d) Miscellaneous; 
(ii) Inscriptions, Copperplates and Estampages; 
Gin) Goins of historical interest: 
(iv) Arms and armour collected from Rajasthan; 
(v) Rajput paintings and photographs of old buildings; 
(vi) Pre-historic objects in the museum: 

(vu) Objects from Adhai-din-ka-Jhopra; 

(viii) Duplicate or less important exhibits in various 
godowns, forming a reserve collection, meant for 
exhaustive study by specialists. 
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C\CULPTURES constitute the most interest 

in the Rajputana Museum at Ajmer. Of them, the 
iar ah pieces range in dates from the Gupta Age down 
to the roth century A.D. In this varied collection we come 
across some superb art specimens collected from Rajasthan 
and special mention should be made here of Chaturmukha 
Stvalingas, Vatwahika Miri of Gupta Period from Kaman 
oa Bharatpur), acquired through the efforts of Shri 
R. D. Banerjee and unique Litigodbhana Mahesvara and part 
of an ornamental pillar from Haras hill (District Sikar), 
acquired through the efforts of Dr. D. R. Bhandarkar, other 
fine Siva Parvati panels from Katara and finely executed 
heads from Shergarh (District Bharatpur), and Parvati from 
Kusma (District Sirohi) collected by Pandit G. H. Ojha. 
There are a number of Strya, GaneSa, Brahma and Vishnu 
images of different varieties, not met with in any other part 
of India. A Trimdrti of Vishnu, images of Baladeva-Revat, 
* Navagrahas, Nakshatras, Incarnations of Vishnu, Revanta, 
Varuna and ‘Mother & Child’ are really noteworthy. A 
number of unique pieces of sculptures including dmalakas, 
parts of pillars, capitals and mutilated figures, acquired 
from Adhai-din-ka-Jhopra and exquisitely executed Lakshmi- 
nairayana (Plate XVII), Hari-hara, beautiful head {Plate 
XVI), Kuvera, chaui-bearer (Plate XIV) and some interest- 
ing Jaina figures also are in this muscum from Baghera — a 
g-i2th century famous site in the District of Ajmer. Of 
the female figures, the mdtrikds from Malgam, Vinapani, 
Mahishasuramardini, Kali, Jaina Sarasvati and Naga- 
kanya deserve special mention. In the present catalogue, 
however, an attempt will be made to discuss the sculptures 
of Brahmanical Gods and Goddesses only, 





Rajasthan, being an important centre of Jaina culture, 
is responsible for giving a good collection of Jaina sculptures 
to this museum which include images of Rishabhanatha, 
Sumatinatha, Sreyansunatha, Santinatha, Parévanatha and 
Mahavira. Of the Yaksha and Yakshini figures, rare images 
of Gomukha and Sarasvati deserve special attention. Com- 
pared with these, we have only a small collection of Buddhist 
objects in the Rajputana Museum. 
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Recently a mew section has been started for the stayin 

of dmalakas, toranas, door-jambs, finely caryed 4iritimukhas, 

capitals, parts of pillars and various other architectural 
ieces, which were lying in the godowns of the Rajputana 
luseum, for want of accommodation for display, 


The Rajputana Museum is really indebted to the 
exploratory tours in different regions of Rajasthan, undertaken 
in search of antiquities by Messrs. A. Cunningham, A.C.L. 
Carlleyle, Dr. D. R. Bhandarkar and Shri R. D. Banerjee 
of the Central Archaeological Survey of India. Some 
important antiquities, collected by them, are on display in 
the various sculpture galleries. These scholars, far-famed 
Pandit G. H. Ojha and the undersigned are, in fact, mainly 
responsible for the entire collection of the museum at Ajmer, 
the last two being Officials, holding charge of this institution 
from 1908-38 and 1938-61 respectively. 


Though the entire collection of sculptures at Ajmer is - 
of special interest from the artistic standpoint and throws 
considerable light on the social life of the people, who carved 
them so nicely, it goes to the special credit of Rajasthani 
sculptors that most of their skilfully executed pieces are 
parccularly marked by exceptional grace and real beauty. 

the northern and eastern regions of Rajasthan (Matsya 
and Siirasena areas of ancient times) there are noteworthy 
sculptural pieces as old as the Mauryan and the Sunga 
Periods, but most of the interesting images, so far discovered 
in the central Rajasthan (including Ajmer), go to the 
Mediaeval Period only, coinciding with the reigns of the 
est Chahamana Emperors like Simharaja, Vigraharaja II, 
Vigraharaja III, Prithviraja I, Ajayaraja, Arnoraja nick 
named Anji), Vigraharaja IV (nicknamed ifaideo), 
Someévara and Prithviraja III. Undoubtedly, even when 
the Muhammadans were knocking at the gate of Rajasthan 
during the roth Century A.D. the Rajasthani artists con- 
tinued their carving profession under royal patronage and 
the sculptors’ skill reached the zenith of prosperity in the 
tath century A.D., as is evident from wonderful relics 
discovered at Baghera (District Ajmer), and Toda Raisingh 
(District Jaipur). Indeed, under the liberal Chahamdna 
patronage, there was ushered in an all round artistic develap- 
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ment, the trend and tradition of which li gered on for some 
time more even when the C a Sovereignty came 
to an end near shat cise of the TathiGentieycALD. 


When we study the ss he collection, displayed in 
the Rajputana Museum, we find that the majority of them 
are assignable to the period from about A.D. goo to A.D. 
1200, i.e. the period during which the Chihamana kings 
of Ajaya-meru (Ajmer) held ruling powers in Rajasthan, 
patronising and appteciating sculptural skill. 





It is no easy job to assign an exact date to any detached 
piece of scul ._ No doubt, we are to depend on a con- 
sideration of ‘etvle” knowing fully well that it is not always 
safe to depend on “style” alone unless corroborated by 
evidence of inscribed materials. Fortunately for us among 
sculptures here a few actually bear dates from which we may 
sily deduce dates unmistakably to closely associated other 
finds ‘though they bear no dates. At Arthuna or at Baghera 
the fixing of chronology thus involves almost no risk. In 
cases of antiquities from Haras hill, Katara and Kaman 
the chronology may also be fixed with reference to archi- 
tectural evidences and inscriptions. So far as Jaina umages 
are concerned, the majority of them here bear date inscribed 
on pedestals. 





It will be interesting to determine the different varieties 
of stones out of which many sculptures in this muscum are 
carved. The materials used are light red sandstone, white 
marble, schist, basalt, granite and in the 11-reth century 
images (from Ba hera) a fine-grained black soft stone (may 
be a varicty of renlacite) whi = makes possible high polish, 
minute carvings, clean cut and finest featuring of 
figures specially distinguishing the Mediaeval Rasasthani 
sculptures from those of adjoining Provinces. The use 
of a hard variety of red sandstone is mostly confined to the 
Matsya and Siirasena regions and in point of durability this 
kind of stone was ally made use of in the Gupta Age 
being found strong ly weather resisting, and even after a 
thousand years, pieces carved in such stone can be taken to 
have left their sculptors’ shop not very long ago. It is no 
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wonder, therefore, that the Rajasthani architects preferred 
also this hardest and weather resisting variety of rock in 
erecting famous structures during the Mediaeval Period, at 
present known by the name of Chausat Khamba at Kaman 
ee Mathura), at Adhdi-din-ka-Jhopra (Ajmer) and in 
a number of magnificent temples at Abaneri (District 
Jaipur), at Haras hill and at Thanwalea (District 


Next to sculptural exhibits in the museum are the 
unique epigraphical objects, which engage attention of 
scholars, Collected mostly from all parts of Rajasthan, they 
number about a hundred and are unsurpassed in many 
respects in the whole of India. For the early Mediaeval 
history of India they are so indispensable that no researcher 
in that period can afford to ignore them or do without 
having a look at them. Of special interest among these are : 

(i) Brahmi Inscription from Barli (assignable to C. 4th 

century B.C.,), 
(ii) Samoli Inscription of Siliditya dated Samvat 703, 
(ui) Jodhpur Inscription of Bauka dated Sarhvat 894, 

(iv) Pratapagarh Inscription of Mahendrapala II, 

\v) Two slabs inscribed with Harakeli Niataka, 

(vi) Slabs containing Lalita Vigrakardja Nataka by Soma- 
deva and 

(vil) Barla Inscription of the time of Chahamana King 
Prithviraja int dated Samvat 1294. 


A number of important copper plates also add to the 
value of this section, These iaclile 2 
(i) Two copper plates of Maharaj Sarvanatha of 
Uchchhakalpa dated 191 ( =437-98 A.D., if referred 
to Kalachuri era), 
Gi) Daulatpura opp Ps of Pratihara Bhojadeva 
(surnamed Prabhasa) dated Sarhvat goo, 
(iii) Two copper plates from Banswara (forming one 
rant) of the Paramara king Bhojadeva dated 
Samvat ro76, and 





6 


INTRODUCTION 


(iv) Copper plate of Rana Kumbha of Mewar dated 
Safivat 1494. 


‘Rajasthan can rightly be proud of its vast materials in the 
shape of inscriptions, copper plates etc. Many of them bear 
dates in Vikrama Sarivat, ranging from the ard century A.D. 
tothe r9th century A.D. and are in a fair state of preservation. 


In the Rayputana Museum's coim-cabinets are preserved 
more than two thousand rare coins, of which mention may 
be made here of the Punch-marked and Sibijanapada coins 
from. Nagar, the Indo-Greek and Kushan coins from Taxila, 
acquired by the undersigned with the help of Rao Bahadur 
kK. N. Dikshit, Director-General of Archaeology in India, 
the Kshatrapa fone hoard found at Sarvania) and Indo- 
Sassamian pieces from Rajasthan itself, and the gold coins 
of the Imperial Gupta Dynasty. From some Provincial 
Governments have also been received from time to time 
on exchange basis more than a thousand coins of the 
Pathan and Mughal Rulers of India, some of these issues 
being struck at the mint which flourished in those days 
at the city of Ajmer itself. 


In another section, there are typical specimens of arms 
and armour collected from many places of Rajasthan. 
They include bow and arrow, arrow-heads, spears of various 
shapes, spear-heads, swords of different varieties, Dhal, 
daggers, hutdrs, Pharsd, Zaghnol, guns and muskets of various 
pe A helmet, complete with nose-guard, spike etc., of a 
Rajput warrior, is also there. A Rajput holds his weapons 
in great esteem and even worships them, and it is no wonder, 
therefore, that all arms referred to above are in the best 
State of preservation. 


The paintings and photographs section contains more 
than a hundred exhibits, including a dozen rare Rajasthani 
paintings, of which “a Rajput Chiefy” “Birbal,” a 
“Muhammadan Prince’ and “Farrukshyar™ deserve 
mention. There are paintings (copies only) depicting well 
known Rajput Kings. The photographic exhibits, however, 
are restricted to views of ancient protected buildings at 
Ajmer and its neighbourhood. 
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A new section, containing Pre-historic relics and casts | 
of seals with pictographs, discovered at Mohenjodaro, was — 
opened in the year 1939 under instructions from Rao _ 
Bahadur K. N. Dikshit, late Director-General of ; acology | 
in India, for enabling interested scholars to make a com- 
parative study of the many pre-historic antiquities, casually — 
unearthed in Rajasthan as he felt sure that “in Rajputana 
some prehistoric settlements of the same period as Harappa | 
and Mohesiodars he buried in the sands of Si ar 
Bikaner and Jaisalmere, if not in other parts as well”, [tis \ 
really gratifying to record that recent discoveries of anumber 
of pre-historic sites in the north western part of Rajasthan | 
have fully justified the view sO strongly upheld by_/ 
Mr. Dikshit more than 20 years back. | 


In addition to main six sections mentioned above there 
are two other sections in the Rajputana Museum, where many 
a hind from Adhai-din-ka Jhopra and less important 
or almost duplicate objects (really it is difficult to come 
across exactly duplicate images) are stored, forming a reserve 
collection, particularly meant for an exhaustive study of 
such objects by interested researchers and scholars. 


These prefatorial notes would remain incomplete if we 
do not express the sense of gratitude that we owe to the 
muaiey of Scientific Research & Cultural Affairs, Govern- 
ment of India, for placing at the disposal of the Dep ent 
of Archaeology & Museums, Rajasthan, and through it at the 
disposal of the Rajputana Museum, Ajmer, some funds for 
the reorganisation of this institution ic also for preparation 
and publication of a Catalogue of its exhibits, Theugh the 
present Seta39, Se is not a complete record of objects dis- 
piayed in the Rajputana Museum, it is ri that before 
on pecessary funds for the completion of the Cataloguing 
will be received from the same Ministry. Reorganisation 
of the Rajputana Museum is fraught with many problems 
and as sath with the funds at present available, it has been 
eta only to make a beginning in this direction, We 
lope to complete in stages this important work. The 
Spe accommodation available for the display of the 

ajputana Museum collection in the Mughal! Fort at Ajmer 
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is neither suitable nor adequate. So let us fervently hope 
that before long the antiquities stored in this Museum will 
housed im a suitable ilding of its own where display may 
be possible on the modern scientific lines. 


Before actual reorganisation, however, it has been 
possible to deal sik meek class by class, SCULPTURES 
only in the present publication. ‘These are, in fact, not on 
display in a single continuous gallery but scattered over many 
cubicles of an old Structure, as as the existing accommodation 
would make it possible without effecting any additions and 
alterations, witiell are not at all permissible (in fact dis- 
couraged) as abr for the purpose of a modern museum 
gallery with enough lighting arrangements. It is also felt 

e cataloguing of sculptures, if it is to be really beneficial 
to mo Ni and scholars must, as a rule, be profusely 
supplemented with illustrations. But it has been le 
only to illustrate 18 sculptures in this brochure in order to 
conform generally to the pattern adopted by the Depart- 
ment of Archaeology & Museums, Rajasthan, in the publica- 
tion under consideration. Let us hope that in the years to 
come, almost all the outstanding sculptures displayed in this 
museum will be photographed nicely, so that they may be 
turned into blocks for putting them into prints for a proper 
appreciation of the plastic art of Rajasthan on exhibition in 
this museum at Ajmer, 


U. C. BHATTACHARYA 


AJMER 
16th March, 1961. 


SCULPTURES 
Brahmanical (classified) 

I (1) 19. — BRAHMA 

Upper part of a figure of Brahma standing, Behind the head is a halo 

esembling chakra. Seated oe two sides of halo shctehyrad baer Siva. 
Angular top of slab is surmounted by a tiny seated Rgure with fou hands, 
sip eth jot Aaateied serach pos other in meditation. Brahmi 
8 flanked on both sides by ornamental lions. 
From Village Sironj, District Kota, Rajasthan. 
Early Mediacval Period 
Pale red stone 
Size: 26° 2", 


I (2) 42. —BRAHMA 

Standing Brahma with heads covered up with matted jocks of hair. 

Fie has three faces the central one bearing a beard. Of his four hands, 

three are broken. The upper right hand holds a sung (ladle). On 
ither s figures —one male and the other female (Ajudha- 

dreads). Above them are two devotees with folded hands, onc on each 

side. Ornamental elephants and leogryphs flank the main figure above 

which are tiny figures of Vishnu and Siva. both seated. 

From Near the Chandrabhaga river at Jhalrapaian, District Jhaliwar, 


C. tith century AD. 
Pale red stone 
Size: 2°1t" « 2’e". 


i (4) 1171.— BRAHMA 

Fragmentary slab with Brahma seated in sukhdsona on lotus seat, His 
bearded maim face is flanked by two other faces, one on each side. Jati- 
Mukuta on heads. Below Brahma, upper part of a lion survives. “This 
sculpture seems to be from Baghera, a famous site of antiquarian 
interest Which is not very far from Junia. 

From Junia, P..S. Kekri, District Aimer, Rajasthan. 

C. tith century A.D, 

Black stone well-polished 

Site; 12" = 7°. 


I (4) 530. — BRAHMA 

Brahma standing. He has three heads covered with matted hair but 
have no igen In the upper right pea pte Srava and the lower 
night is with a rosary in varada pose. The upper left holds a lotus stalk 
ehh flower and bud, while the lower left fais pot. The secloiute 
teem to be unfinished, 

From Baghera, P.S. Kekri, District Ajmer, Rajasthan. 

Late Mediaeval Period ; 

White stone of a peculiar variety 

size: 9'4" 04's", 
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I (5) —BRAHMA 

Four-faced and bearded Brahma seated, He is) pot-bellied and his two 
hands are broken. In the lower ri cht hand he holds akshamdla, 

Syed leven bat hose ae His clotted hair, dhoti etc. are depicted 

by meised lines. 


Late Mediacval Period 
Soapstone 


Size: 9° x2". 


I (6) 615. — VISHNU 


Fragmen ragmipotary stone with 8 semsed Syute Of Visligu in suasanane bel p by 
Garuda. Of Vishnu's attributes in four hands, only gadé and 
in two hands are clear. The pose of Garuda—vehicle of Vishnu, 


is specially noteworthy. On the left side of Vishnu is a standing female 
in a separate niche. 

From Pisangan, District Ajmer, Rajasthan 

Gupta Period 

Sandstone 


Sige: 12" 11,5". 


I (7) 282. — VISHNU 

Fragment from an image of Vishnu depicting part of vanamdld (garland) 
and also lower left hand of Vishnu able a jaiktha {conch-shell) below 
which are standing a male and a female Ayudha- devalds wearing fine 
robes and various ornaments, The feet portion of these two figures 
are broken. 

From Katara, District Bharatpur, Rajasthan 

Late Gupta Period 

Light red stone 

Size: 1'9" 6", 


1 (8) 596. — VISHNU 

Vishnu standing well-draped and profusely ornamented. He wears a 
bejeweled Arita, behind w ich there is:a lotus (full blown) halo, Mania- 
ture seated figures of Brahma and Siva flank the halo, Of the attributes 
held in the hands of Vishnu, part of gadd (mace) survives only held m the 
upper right hand (Plate XV). Though much damaged, it is a piece of 
considerable artistic merit as the sculptor has successfully chiselled out 
deity’s pleasing appearance. 

From Baghera, P. S, Kekri, District Ajmer, Rajasthan. 

C. ith century A.D. 

Black stone with glaze 

Size ;.9'2"« 1'B". 


I (9) 303. — VISHNU 


Standing Vishnu flanked by five incarnations of Vishuu on either side 
i the following order from pena -—fish, boar, Vamana, Rima and 





Buddha (on his right) and tortoise, Narasichha, Parasurama, Balarama 
and Kalki (on his left), ‘Three tiny figures are there on top —one on 
the coronet and one on each side (i.e. Brahma just above mace and Siva 
just above chakra). 

From Lotana, District Sirohi, Rajasthan 

C.. rith century A.D. 

Pale binck stone 

Size: 2/8" ~ 4'4", 


I (10) 541, — VISHNU 

Vishnu standing with nenamdld hanging upto knees. In an upper corner, 
frahma is represented seated in sakidsant, whereas the other corner is 
From Baghera, P, S. Kekri, District Ajmer, Rajasthan. 

C. tath century A.D. 

Sizes 9791" 1's", 


I (ct) 1128, — VISHNU 

Standing Vishnu holding clockwise chakra, fankha, gad and padma in 
four hands, He wears high crown. 

From Pushkar, P.S, Pushkar, District Ajmer, Rajasthan. 

Late Mediaeval Period 


| (12) 1. — VISHNU 

Standing Vishnu well-draped and profusely ornamented with kirita, 
ear-rings, necklaces and kaustubha, Of his four broken hands, he holds 
in three 2 conch, a lotus and a discus. Behind his head is a lotus shaped 
halo. He has four attendants, one male and one female standing on his 
right representing Saikha-deva and Gadd-deof, whereas on hiv left are 
standing Chabradea and Padmé-dei. The pedestal contains an 
From § pur at Dungarpur, District Dungarpur, Rajasthan. 
White stone with high glaze 


Size: 4° x 2", 


Vishnu standing in full relief Head and two hands part aamaged aged, 
He has mace, discus, conch and rosary in four hands, One stile attendant 
is represented on either side holding a conch and a discus. 

From a temple at Dungarpur, District Dungarpur, Rajasthan. 
(. tath century ALD. 

White stone of 2 peculiar variety 

Size: 96 x 179". 
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I (14) 1086. — VISHNU 
Standing Vishnu. He holds clockwise gadd, chakra, fatkha and rosary. 
The ‘is. partly broken. 


From Pushkar, P. 5S. Pushkar, District Ajmer, Rajasthan. 
C. 16th century A.D. 

Soapstone of rough variety 

Size; 14" xB". 


1(15) 444. — VISHNU 

Standing Vishnu with three faces wearing bejewelled coronets =e 
various ornaments. He has 20 hands, all of which and his two = es 
broken off. Near the top on his right « a figure of Brahma, 

the corresponding figure on his left (ic. Siva) is gone. 


From Talwara, District Banswara, Rajasthan, 
Early Mediaeval Period 

Pale yellow stone 

Size: 29" x 1'9". 


I (16) 50.— TRIMORTI OF VISHNU 

Vishnu with three faces, the central one being fianked by a lion's face 

and a hour's face on either side indicating a curious combination of the 

Varaha and Narasirhha Avatiras. The central head wears a crown 

and the side ones matted hair, Of his fourteen hands, five only survive. 

Two of his hanels one right and one left are held one upon another in 

diydna-mudré. Garuda is represented as lifting him up. Near the top: 

are tiny beures of Brahma anc Siva. 

From Arthuna, District Banswara, Rajasthan. 

G. oth century, A.D. 

Hard variety of black stone, 

Size: 4'_° x i'r". 

I (17) 454. — VISHNU WITH 14 HANDS 

Vishnu seated on Garuda, He has 14 hands, one right with rosary 

and one left placed oné upon another. The remaining right hands hold 

the lotus, sanga, ankuéa (elephant goad) spear, arrow and mace, and 

the remaining left discus, bow, noose, some objects which are broken 

aff, the thunderbolt and the conch. The head is with matted hair, 

behind which there is lotus-shaped halo. Garuda has beard and ear- 

rings and holds‘up his lord on his shoulders with wings spread. 

From Baghera, P. 5. Kekni, Distnct Ajmer, Rajasthan. 

C. 1tth century A.D. 

seas stone 

I (18) 49— VISHNU REPOSING ON SESHA (SESHASAYI 
NARAYANA) 


Vishnu as Seshafdpi, ic. reposing on Sesha adga. Here the god stretches 
himself on a | T atsad Or lth otis’ OF Stig. \odth Cakibint et que ena 
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hus legs. The hoods of the snake, which are there, shade 
the god which reclines on one of his hands. He has four 
hands, three of which holds discus, a conch and -a lotus. His mace 
bemg shown between the hoods of the cobra and the hand on which he 
rests his head, A lily is sculptured as springing from his navel bearing 
the god Brahmi. This undoubtedly represents the birth of Brahmi. 
His profuse hair is shown as tied into a large knot seen behind his head, 
and his drapery hangs down the middle of the cot. Below the cot are 
ax pitchers, a gure which is probably (Garuda and a hore. Above 
near the top of the slab are shown four demons fighting with clubs and 
chhurikds (small swords). 


From Arthuna, District Banswara, Rajasthan. 
C. oth cen A.D; 
Size : 2"9" x 1"”. 


I (19) ro87. — VISHNU AS SESHASAYI 


Pari of a scul ture representing Vishnu reposing von the coils of Sesha-ndpa 
which form his bedstead. Excepting leg portion, nothing survives of this 
‘sculpture. On the top are tiny figure: of Sukra, Sani, Rahu and Ketu 
(planets). 

From Rajgarh, District Alwar, Rajasthan. 

C. 10th century A.D, 

Black atone 

Size: 7°1" x 456". 


I (20) 598. — VISHNU AS SESHASAYI ' 
Part of Vishnu figure shown as reposing on the coils of a cobra (Sesha- 
naga). His right leg is in seated Lakshmi’s hand wlio is shampooing it. 
On the w portion of the slab are depicted three demons in the 
attitude of fighting. 


Presented by Thakur Saheb of Baghera to the Rajputana Museum, 
From Baghera, P. 5. Kekri, District Ajmer, Rajasthan, 

C. 11th century A.D. 

Pale black stone 

Size: go” x8". 


I (21) ro84.— HARI-HARA 


Standing figure representing combination of Hari (Preserver) and Hara 
(Destroyer) merged in one single image. The deity is finely ioe 
and profisely ornamented. As Siva he has Jai4 on the right half of 
his head and as Vishnu he wears half of a Arita over the left half of head. 
Behind head, there is a full-blown lotus shaped halo on cither side of 
wich Brahmi and Siva are represented seated, The deity holds a 
tifa in peer night hand and in the upper ict he has a fadkha which 
is partly n. His two lower hands and legs are missing. 


{4 





Presented by Dr. Bhattacharya & Sons, Ajmer. 

From Baghera, P. S. Kekri, District Ajmer, Rajasthan. 

itth century A.D. 

Black stone of fine variety 

Sizes 2°1" kK 11", 

I (a2) g52. — LAKSHMI-NARAYANA 

An exquisitely sculptured figure of Lakshmi-Naraéyana on Garuda 
(Plate XVIT). This is. a superb art specimen of the Chahamana Period. 
The sitting posture and the facial expression of both figures are — 
noteworthy. Wishnu has four hands, of which ah Ipper right | 

Gada (only the handle now survive). His lower | pases shes 
the back of Lakshmi, Behind his head is a full- ioe lotus shaped halo 
which is damaged, near beside which sits Brahma (tiny ss Sriteect ce 
mace. He is represented on Garuda in sukAdsana with sitting 
over his left thigh. Lakshmi has two hands, of which the right is shown 
round the neck of Vishnu and the left rests on her left thigh. The 
ear-rings of the pair are noteworthy and are unlike any so far known. 
Winged Garuda sitted on one knee has a necklace of serpent and is shown 
with mustache and beard and his hair is finely desposed of m curls. On 
both sides are two standing attendants (Apudha-devaidr) one male and 
the other female. 


From Baghera, P. 5. Ackri, District Ajmer, Rajasthan. 

12th century A.D. 

Black stone of soft variety 

Size: 28" 1"r1". 

! (23) togs. — LAKSHMI-NARAYANA 

Upper portion of the figure of Lakshmi-Narayapa with Garuda in front. 
From Baghera, P. 5. Kekri, District Ajmer, Rajasthan. 

Late Mediacval Period 


Black stone 
Size: 7G" x1", 


1 (24) 495. — LAKSHMI-NARAYANA 


Lakshmi-Nariyana on Garuda. In his four hands, Vishnu holds santha, 
chakra and gadd and the remaining one supports Lakshmi. The posture 
of Garuda is interesting. Workmanship is crude. 

From Bhiloda, District Dungarpur, Rajasthan 

Pale black stone 

Size: 2"6" » 1'6". 





I (25) 16. —SIVALINGA 


U four half the four faces of 
rh eee ‘thos fen 7 ee pga Seures. an nth (C ot, 
Vishnu Siting west (Preserver), Siva facing | (Destroyer) and 
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Silrya facing cast (Sun-god), each of them having prominent halo behind 


head (Plate J). 


Brahma is easily recognised by his three visible faces, clotted hair, protu- 
berant belly and lotus-eat (padmdsana), OF the three faces, the central 
one only bears beard. On his each side is an attendant of Brahma — one 
male and one female. Vishnu, whe is lifted up by Garuda, is Sree 
with cight hands which are badly damaged. The wings of Garuda 
are clearly shown. On each side of Craruda is an attendant —one male 
ant one female, Siva is represented seated on a cushioned seat on full- 
blown lotus eupported by his vehicle Nandin, He has four hands which 

isappeared. His third eye shown on the forehead is 
noteworthy, In front of pedestal are two kneeling devotees, beside whom 
there is one standing attendant on each side. Sfrva Pog rains aan 





holding a lotus-stalk in each of his two hands whi are. d. He 
Wears a mei Car-rings, armour maryree pre evi his Ings is 
represented iegiess Aruna (his charioteer) holding jin nght hand a whip 
and ohstehiig with his left hand the Larissa Se restrain the seven 
prancing horses of Siirya's chariot which are here sculptured just above 
the pedestal. Near beside each ; of Siirya is seated an attendant. 
Above cach attendant is one more figure on each side which are badly 


I (26) 15. ——SIVALINGA 
Ch turmukha-Sivalinga an which are carved round the four sides of a 


colossal phallic symbol four busts with matted hair (topmost). Just 
beneath these busts are sculptured between two pilasters Standing figure 
(on lotus) of Brahma facing north, Vishnu facing west, Siva facing south 
and Sirya facing east (Plate 11), 

Standing Brahma has three visible faces without any beard and wears 
Jetamubuts executed claborately. He js draped and orn: | 
and his sacred thread a lope caxteud are specially noteworthy. On 
podeetal, there are on cither side two attendants one male and the other 


cmale (tiny ones), Vishnu, whois fully draped and profusely ornamented, 
has four hands which are all braken, He wears a Atta and a lowes 


tanmmnad reaching opto knees. On his each side are two attendants 
one male anc the other female. Siva has four hands, He wears various 
ormainents around the neck and a sacred thread: “On each side are two 
attendants: badly damaged. His vehicle Nandin is standing on his 
fons stool. Siirya iy here sculptured with two hands which are broken 
off, but the lotus stalk and flower held in his left hand are almost intact, 
He wears a coronet (below which are shown hair finely disposed), armour 
and boots going up almost to his knees. On boots are also shown 
superar, Exactly in front of his feet is Aruna and on each side of his, 
ieee are-two figures, the tiny ones being males and the bigger ones being 
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Gupta Pertod 





aratpur, Rajasthan 





5 Sivalign with Bram represented a 
sscinutingca linia oie aa ishioui'ax descending om ite leit olde) ber 
fathoming pe ep ata narrated in a well-known story given in the 
Siva Purina Brahma went upwards to find the upper end of the 
Sivalifiga while Vishnu went downwards to find aut its lower end but 
Been Oe meee fya eee we Yor. tp OF dive Gatton ON te seiNeRAUraben 
ee Brahma uttered a lie that he had found ge rang Pe 


Siv ACF Renae ie Grr Page carps) ace ae ei 
on shar Brana temple Though te 
ing at Pushkar, Brana he top of Siva i 


paves Mar i this whole pane Litigodbhava-Mahedvara is 
le piece of artistic war Of th cette Chaaha beset 


From Haras hill, District Sikar, Rajasthan, 
C. toth century AD. 

Red Stone of hard variety 

Size: 3°" x "7". 


I (28) 13. —SIVA-PARVATI PARINAYA 


The marriage of Siva and Parvati panel (Vaindhikte or Kalpdnarune 

mira). Siva hak Sine tiki which are broken aid his head has els 

disappeared. Parvati has two hands, of which the surviving left holds a 

mirror. Between Siva and Parvati is sitting a four-faced figure before 

sacred fire and making offerings with « ladle (Plate ITY). ccpismiats 

right at her back is a standing figure with halo behind head holdi 
pitcher in two hands. Above is a female chauri-bearer of Parvati. 

che left of Siva are two figures, one af hich: standing nad cxtcying 

a pitcher in two hands. Another seated figure is there near the left leg of 

Siva. The upper part of this masterpiece of exquisite workmanship is 

broken but even then, it may be rightly regarded as one of the finest 

known Gupta sculptures, 

From Kaman, District Bharatpur, Rajasthan, 

Gupta Period, man 

Sandstone of finest variety 


Size: a1" x 2". 





I (29) 12. —SIVA-PARVATI PARINAYA 


Bas-relief representing the marriage scene of Siva and Parvati (Vaivahtke 
or Kalydnasundara-miirti). Siva, who wears jata-mukuta and has. his 
third eve clearly in stands by the left side of Parvati, He has four 
hands, of which the upper right holds a trident and the upper left holds a 

serpent. His ear-rings, necklace, armlets, bracelets, a chainlike belt 
round loins and a sacred thread indicate that he is festively ornamented 
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and dressed! Parvati is finely draped ond profusely ornamented. Her 
two ocar- . are of different kinds and she has a 
bracelets, 7 4 and various other ornaments. Her two-handé broken. 


Above the standing bride and bridegroom a mountain chant agai ts 
depicted with o few divine visitors, Indra ridmg on his elephant, . 

on ram, Sfirva and epi on swan are quite clear [Plate 
Between Siva and Parvati on | tal is shown blazing flames of fire altar 
from which is issuing out a deity (Agni-dea) with hiv hands raised. A 
ci tached Sigh te hrcting 1a one Ree On sanding Helowe bass 
are shown three figures the w Dermot tone is Ganesa, standing below him 
is. a figure with « garland hel si both handeand fast of all there +6°% 
Rirniile whose head 3a toroken off. On Siva's left are two t one being 
female seated and the other male standing with his right and holding a 
water pitcher and with his left « conch. 


In workmanship this relief is certainly inferior to the previous one (i.c.; 
No. I (28), 14) he it is also later in date, But the present sculpture 


is almost complete being intact and in good state of preservation. 


From Kaman, District Bharatpur, Rajasthan 

Gupta Period 7 
Sanditone — 

Sige a 3 9" ta" 4°9". 





I (go) 288. —ALINGANA-MURTI 


Uma-Mahedvara seated on vehicle Nandin aul) He i er 
as embracing cach other. Behind the of ba beulptired:a f a fall 
blown lotus shaped haly on the right and left side of which there are tiny 
of Brahma and Vishnu both on lotus-seats in awthduena. Siva 
has four hands, holdime a trident in the upper right and a flower in the 
lower pete BA hand { rly broken). His lower left arm passes round the 
tack of peal ts her left breast and the upper left hand has a 
nt. anes Wart a neckline, a sacred thread and a double garland 
of (?) ‘skulls. His earrings, bracelet, armlets ‘and anklets are also finely 
sculptured. 
Umi sits on the left thigh of Maheévara with her night lee hanging down. 
Bis bas twp hans Bsr rien ol wonetis the sole of Siva’s left foot 
and id is broken wears necklaces, earri bracelets, 
anklets and a methaid. Her dress consists Of m sari of which folds ac 
distinctly seen in front, Immediately below Siva's left foot is Bhyiigi 
dancing. Near Siva's right cine i: Ganeda standing and near Umii's 








right foot is another standin e figure probably Skandsa. Behind 
Ganeda and ek pom aain mile figures. Below Brahma 
and Vishnu on top are sculptured two erie cheuri-bearers. 

The seated postures of Uma ant) Mahedvara are specially noteworthy in 
this superb art specimen. 

This Umiliigana variety of Saiva images eecms to be common 
Rajasthan just like Lakshmi-Niriyana figures. 5 
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From Katara, District Bharatpur, Rajasthan 
Mediaeval. Period 

Sandstone of ine variety 

Size: 16" X11". 


I (31) 289. — — ALINGANA-MORTI 

Umialifigana-mirnti depicting — Uma and Maheivara on vehicle Nandin 

(bull happily seated embracing cach other. A full-blown lotus shaped 
o (surviving in part) is behind their heads. Of Siva’s cight hands, the 

four right hands can | seen holding a trident, a discus, a citron and 

some round thing. His one left hand clutches a snake. Mahetvara has 

Uma on his left thigh and her feet rest on lotus. Siva's right leg also 

rests on such a Intus. Down below Parvati is Skanda riding a peacock 

and an attendant carrying «basket of wet a and two. Below 

Maheivara is Bhritigi dancing nati seated, and two devotes, 

On tap of the sesiptate, which s partly roken off, there is a pair of flyin 

present sculpture, — which is 

Sheed Saree oT 3 to be the end portion of a bigger 

panel of Brahma, Vishn Be Oe arsed ais by sul as 4h 

Dattdireya sculpture (No. " a6) 266 supra). 

From Katara, District Bharatpur, Rajasthan 

Mediaeval Period 

Pale sandstone of inferior variety 

Size: 2'g" x17". 


I (32) 27,— ALINGANA-MORTI 
Aliagana-miirti representing Umi and Maheavara on couchant Nandin 
(bull) happily seated cal esnbeet each other, Siva has four hands | 
trident in the ht hand whereas the lower left passes round the 
back of Uma. Umi has hands, one of which is seen round the neck 
of Siva and See ee earn oth a handle. Near Uma's left 
leg ix Ganeda and near Siva’s night leg gate In! phic! 
vehicle Bhriiigt is represented as dancing. upper part of the sculpture 
is entirely are and the heads of both Uma and Maheévara have 








Black stone : of fine variety 
Sire : rR" “| ‘5°. 


chi sing nt ‘In the up concn a aa where are 
fragmentary tiny figures of and Vishnu. Ganeda and Skanda 
occupy the two lower comers. In front of vehicle Nandin (bull), . ! 
is depicted as dancing. 

From Bhattrihari, District Alwar, Rajasthan 

C. aia cece? Rernaes 

Pale blackstone of rough variety 

Size: 5.25°4". 





[ (gg) 107g. — ALINGANA-MORTI 


Votive slab depicting Mahedvara on couchant bull with Umi aa 
an his left thigh, At two lower corners are Ganeda and Skanda by 
side of Uma and Mahesyara respectively. The upper portion of 
piece of cruce workmanship is slightly damaged. 


From Auwa, District Pali, Rajasthan 
G. tith century A.D. 

Hard bhackstone 

Size: g.5" eg". 


1 (95) 1997. —ALINGANA-MORTI 


Umilitigana-miirti depicting Uma and Mahedvara on vehicle Nandin 
(bull) happily seated embracing each other. A full-blown lotus-shaped 
halo is there, but heads of both Umi and Maheavara are missing, Though 
badly mutilated now, there are clear indications that both Uma and 
Maheévara were fully draped and profusely ornamented. 


From Baghera, P. §. Kekri, District Ajmer, Rajasthan 
C. pith century AD. 

Blackstone 

size: 1'6" x 91.5", 


! (46) $41. —SIVA AND PARVATI 


Siva, whose head is misting, is seated in sukhdsana inside a niche with 
his right leg folded over the left thigh of Parvati sitting at his right side. 
Both wear a necklace, bracelets and anklets. Parvati is well draped, 
her sari being shown in folds over her right leg. Parvati’s graceful 
seuted posture and the charming girlish turn of her lovely face so exquisitely 


carved make this unique sculpture a superb art-specimen, (Plate VI). 
From Koosmi, District Sirohi, Rajasthan 
Pa nant 


Granite of hard variety 
size: 4.5 x 1"2". 


I (37) 1090. — SIVA AND PARVATI 


Standing Siva and Parvat! asa pair, embracing each other happil: 
Siva's left hand peng sat below Parvati's left breast and her right bea 
being placed round the neck of Siva. Heads and feet of both the fim 

are y mutilated. Siva has four hands, holding clockwise lotus, 
trident and snake, whereas the remaining left hand passes round Parvart. 
@& toiror with handle is in left hand of Parvati. Both wear various 


C. 11th century A.D. 
Blackstone of hard variety 
Size : 8° 6". 





(98) 28. — SIVA AND PARVATI 


Standing och Gia saad BE ecest (Dons ot 
cach other ba ee has four nds, 
EE eke ie ee Ero b em eed apr pe 
hand is round the neck of Siva. Both the Angukas are profusely orma- 
mented and fully dressed. op above the eaanes ne there are 
come figures, the two lowermost ing Brahmd and Vishnu on each 
side and the w t being Siva on the cither side of whom are 
Candhervas holding garlands. 


From near Chandrabhaga river, Jhalrapatan, District Jhalawar, 


Lae Mottiacval Period 
Black stone: which make possible high polish 
Size: 26° s1°7". 


I (39) 249. SIVA AS NATARAJA 

Architectural sae “Fa Siva A) Nataraja Supreme Dancer) carved 

inside a. cine ee and female at othaesats are there au partly 

defaced now (Plate X). se vehicle Nandin stands amazed just 

below the left lez of his master which is shown folded in a dancing pose 

and almost Sagara ; ePa otteratibots beld in the 
rasa ir cident fn Fgh hand, all other attributes held ahs 

iva are broken. ‘The rhythm of the dance ts well 

From Adhai-din-ka-Jhopra, Ajmer, Rajasthan 

Mediaeval Period 

Light red stone 

Size: 1°5" 1g". 


I (4) a96. — SIVA AS NATARAJA 

Architectural piece carved with Siva as Nataraja (Supreme Dancer) in 
the central niche attended by many male and d female figures all partly 
defaced. Siva's vehicle Nandin is represented just below his leit foot 
which is raised up in an admirable dancing pose, 

From Adhai-din-ki-Jhopra, Ajmer, Rajasthan 

Mediaeval Period 

Light red stone 

Size: 1g" 19". 


| (41) 240, —SIVA AS NATARAJA 

Architectural piece with Siva as Natarija Binet aasved | sh a central 
niche. The dancing posture of his left leg and on specially 
noteworthy. Siva's hands are partly Jamaged a 
and khatvanga held are quite distinct. Hi 
dants are also defaced. 















Light red-stone 
Sizer 1'5"<1'g". 


i (42) 244. — SIVA AS NATARAJA 

Architectural piece with Siva as Nataraja finely carved inside a central 
mche. The Supreme Dancer (NVejardja) is in his Taggaca dance with a 
@amard in his one right hand, whereas a left hand of his is spread gracefully 
postures and ecstasy of two male attendants — one on cither side. 

From Adhai-din-ki-Jhopra, Ajmer, Rajasthan 

Red stone 


Size: "4" 1'g”. 


I (48) 575. — SIVA IN MEDITATION 


Siva with three visible faces (wearing jafi-mukuta) seated cross-legged 
in meditation with two soles of his two feet upturned, Below his full- 
blown lotus seat is couchant Nandin (bull). Siva has many kinds of 
eh tes skulls hanging down below the couchant 
bull. He has eight hands which are all broken. 

From Adhai-din-ka-Jhopra, Ajmer, Rajasthan 

Mediaeval Period _ 

Granite of hard yariety 

Size: 9° xa". 












ments and a garland of 








t (44) goo. — SIVA IN MEDITATION 
Siva in peciuasian, who wear raat grinch has four hands. In the 
upper night hand he holds a spear and in the u ricft a khetake, OF 
the two yaad hands, which are badly ies Haine the right one holds a 
fosiry, S/n top corners, there are tiny figures of Brahma and Vishou. 
This sculpture seems to be unfinished, : 
From Chandravati, District Sirohi, Rajasthan 

ledixeval Period 
Whitith stone 
Sizet o°4" x 1 'p”, 





! (45) 957. SIVA AS YOGESVARA 

Siva. in ueditation ( Tovesoara ie, Supreme Ascetic). His head is missing. 
He has four hands which are all broken. He ix fully ornamented and 
hats a sacred thread. Below his folded legs are two devotes. On 
ae there i an inscription in 6 lines dated Sarhvat 1292 (— A.D. 
1175). 

‘rom Baghera, P. S. Kekri, District Ajmer, Rajasthan® 

©. 12th century A.D. | 

Black schist of hand variety 

Sige 1 i,” x t's", 





“Tt will be interesting to refer ton very finelycarved head from Baghaa [Place XV1, 
which may be Sivas head. In thi unique specimen, the ree inten ey 
neaily executed (A R.Goe). Fine haircurls tied up in a top-knnt are also noteworthy. 


ZZ 


[ (46) 286, —BRAHMA, VISHNU AND SIVA 







depicting Brahmi (Creator), Vishnu (Preserver) and Siva 
three visible faces, the central one being bearded. Of his four hands, 
the two left hald a book and & pot. His right hands are broken, He is 
sated cross-legeed and below him are two swans. Near cach swan is a 
figure badly deiaced. The central figure in the line is Vishnu held up 
by Garuda. Of his four hands, the upper left hand with a discus survives. 
On each side of his full-blown lotus-halo is a pair of gandharvas holding 
varlands, Last in the line is Siva figured with his consort sitting on his 
left thigh. He rides on Nandin (bull) and has four hands which are 
partly broken. His upper left hand is shown round the neck of Parvati. 
Below are six figures o which Gancia and Bhyitgi (dancing) are clear. 
‘Top portion is partly damaged. 

Dr. ‘T. A. G. Rao has described this unique = pect of Brahina, Vishou 
and Siva side by side as Datdireya, According to him “Though so 
injured, this is a remarkable piece c sculpture belonging to the Rayputana 
Museum at Ajmer. The sculptor has executed his work im a very 
finished style and it is almost perfect in every detail.” (Plate V) | 








I (43) 371. — GANESA 

Standing Ganeéa (chief of Ganas er ghost retainers of Siva). He is 
the elder son of Siva and Parvati. His trunk is turned towards the right. 
Of his four hands, le holds a basket-full of sweet-balls in his upper mght 
hand, « lotus with stalk in his upper left, an axe (held downwards) in the 
lower left and a rosary in the lower night. A snake forms his sacred 
thread. He wears a coronet and various other ornaments. Near his 
right leg is aseated figure. 

From Haras hill, District Sikar, Rajasthan 

C. toth century AD. 

Red stone of coarse variety 

Size 5 giz" x 1B". 


I (48) 1054. GANESA 
Gayeda, who sits in a fine posture, is holding m four hands axe, lotus, 
sweets and his own tusk. He has a serpent as sacrg! thread and a 
mouse as vehicle carved just below his right leg. 

Mythologically Ganeda belongs to the family of Siva being his son. 

From Purana Rajgarh, District Alwar, Rajasthan 

C. orth century . 

Light reddish stone 

Size: 29" x 1'6". 


I (49) 394. - GANESA* 

Ganeda sitting in mkhdrane. His corpulent body, pot-belly and dwarfsh 
form are noteworthy, He has four hands which are damaged. 
Presented by Thakur Sambhu Singh of Baghera. 

From Baghera, P. §. Kekri, District Ajmer, Rajasthan 

G. ith century A.D. 


Blackstone of hard variety 

Size: 1'9" = 1'7", 

I (m0) 1125. —GANESA 

Ganeds sitting it a squatting pose. He wears a coronet. Of his four 
hands, two left hands are His corpulent body, dwarfsh fonn 


rid Cole folie arco merit 4cGce A mowe i carved by the side 
of his right leg. 
Presented by Pandit Dharm Prakash Sharma, 


PEN ene Py ay S. Pushkar, District Ajmer, Rajasthan 
G, 14th century A.D. 

Light red stone 

Size: g* 7". 


{ fg2) 1127. —GANESA 


Ganeia sitting in skhdsane, well-draped and ornamented. He has 
four hands holding an axc, lotus, sweets and rosary. His vehicle mouse 
is depicted (below his left folded lez) on pedestal. His elephant’s trunk 
is turned in a peculiar way. 

From near Pushkar lake, P. $. Pushkar, District Ajmer, Rajasthan 

G. 18th century A.D. 

White marble ¥ with fine glaze 

Sire: 7'4" 10", 


I (52) 538. —SORYA FIGURES 


Part of an architectural piece carved with. a figure of Sarya, inside a 
niche, seated cross-l with right leg over the left, He holds a full- 
blown lotus in each of his two hands. He has a diadem, armour aS 
coat of mail over chest) and various other ornaments, His high boo 
wears are with cross-hatchings and serve the purposes of bo ita aed 
socks, To his right, there are three other exactly similar figures of the 
Sun-god seated in the same posture, the last one being very badly 
damaged, 


From Walicha, Kanod, Mewar, Raj 
C. Late Gupta Period 

Pale red stone 

size > 9°9" 1", 


EA Soi -atvad wifendame Tite XY) Sond ied shone with this Agios a rege 
Init, the special and tribhbanga posture ray 
re akin toy tein ccs npolinnelne ‘of chal So he Muleasimal scuiowic z 
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fs3) 277-—_ SURYA 
An erect figure of ‘Siirya hold 





aiding full-blown lotus in his left hand, the 
right hand being damaged. His head portion is completely broken. 
Qn pedestal, there are four stan figures much defaced. "A female 
figure is also there kneeling down and is with hands folded, 


This sculpture is much weather-worn and defaced. 


From raat Dace Bharatpur, Rajasthan 
0. Mediaeval P 

Light red tio 

Size: 2’0" 1"tO". 


I (=4) 370. —SURYA 


A finely carved image of Siirya (Sun- standing on lotus with a 
pleasing smile in his face ( ve of the sil ofthe sculptor). He 


carved amu or coat of al ver hi ht ted up na Yop Ao 


scarf is there han to his knees-from his two holding full-blown 
lotus (with stalk). two feet have she eee wears upto knees. 
There is a archer on either side of halo (Ushd and PratyGshd) 


dispelling darkness by means of shooting arrows. Near his left side is 
standing Danda (holding a and near h is right Piagala (holding writing 
a One Asvni-putra horse-faced) is standing on either side on 

Though the upper portion is broken into pieces, fortunately 
all pieces are available ate complete details of this fine sculpture. This 
imique pitce may rightly be regarded as a masterpiece of the Chahamana 
‘sculptures, (Plate VII) 


Presented by late Rao RajaofSikar, 
From Haras hill, District Sikar, Rajasthan 
roth century A.D. | 

Red stone of hand variety 

Size: 4/6" x 1710". 


1 (55) 428. —SORYA 


Sfirya standmg (6n lotus) wearing diadem, 

bangles, coat phen a etc. In ine hase ate, he holds lotus as (wth 
stalk), Near his left leg are two-bgures — one female standing 

mule seated (may be Danda). Near his right leg also are two hgures—one 
female standing and one male seated (may be Pragala who is bearded). 
Siirya’s big round halo behind head is interesting. 


From Malgam, District Sirohi, Rajasthan 
C. pith century A.D, 

Limestone 

Size: o'9" «<p "o". 


I (56) 202. — SORYA 





An erect af Sirys,(S (Sun-god) finely carved in high relief with a 
full-blown lotus halo behind head, He wears ‘lied diadem, heavy 
aceite cncckinee mekhalé, armour etc. In his two hands, he holds 


full-blown Jotus (with. casclnag eek ee ein east ae a Near 
his right leg are two 3t naling Sau res — one female and the other male 
(seems to be Puigala). ly near his left leg, there are two broken 
figures — one female and the other male (seems to be Denda). The image 
is broken int pieces, but fortunately all pieces are available so that 
complete details may be had of this sculpture. 


From Ajiri, District ge Rajasthan 


C. 11th century A.D 
| one 
Size: ofa" 6’5” 


I (57) 329. —SORYA 

Bee ere mnie ceeagin'a coral ) with 

inl then Ee ae aa nested he He 
wears high diadem, necklace, car-rings, me armour etc. and has 

high bootlike wears reaching, up tapes knees which. serve the purpose. of 

shoes and socks. On. cither ade of the Sun-god, there are two standing 









females outside niche. 
From Chandrevati, District Sirol, Rajasthan 
Light red stone 
U 
Size: 1°39" a'r". 
T (5,8) se SU EeA 
Sirya standing. He wears high diadem, two ear-rings of peculiar kind, 


interes vorate mukhald, armour etc. He has lotus in two broken 

and high boot-like wears marked with hatching covering his feet 
upto ae ees, of this sculpture ts half round on which a lotus-halo 
is incised with canal other ornamental decorations above. On cither 
side of Siirya are standing a male (badly defaced) and a female 
Above these figures are two archers dispelling darkness by shooting 
arrows. Horses are carved on pedestal. 


From Santpur, District Sirohi, Rajasthan 


Size : 3°5" “I rae 
I (59) 3905. SORYA 


be sta wearing high diadem, ecar-ornaments, armour or coal 
=< os chest, Ss pesos muekhld etc. a two feet are boot-like 
wears (wi hatchings reaching upto knees, the tand left sides, 

the Sun-god is fanked by ornamental elephants and Sayama just above 
which on each side is a dete ia? Afcini-putra inside niches in sukhdsana. 
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the male figure on left side being Denga and the male bear figure on 
Limestone 
Size: 3'7" 4 1'9°- 


I (60) 350. SURYA 


profi ss Baan Excepting musing hes, the image ise : 
state preservation, There are two standing figures on. Sun-god's 
left——one female and one male (Dandz), Similarly, one fernale and 
Piigala are standing on the right side of the deity. Interesting to note 
that Denda, Pidgala and another female standing between two legs of 
Sum-god have same kind of boots as worn by the Sun-god himself. 


From Baghera, P. 5. Kekri, District Ajmer, Rajasthan 
rath century A.D. 

Fine grained basalt of deep black variety 

Size: 1°7" Mary". 


I (61) 52: —SORYA 


Standing Siirya with full-blown lotus (with atalk) in each of 
pecdes a horse is carved on cither side. is image is of inferior 
workmanship. 


From Arthuna, District Banswara, Rajasthan 
Late Mediaeval Period = 
Light red stene 


Size: 2°8" x 1°97". 


1 (6a) 1159. —SORYA 


Standing Siirya well-iraped and fully ornamented and has a full-blown 
lotus halo behind head. A scarf hangs down from his both arms down to 
knees. Oni left side of Sirya is Danda holding a staff and a female. On 
his right side bearded Pifgala is there with another female. On top are 
gendharvas with garlands. This image of Sun-god seems to have no 


armour. 

From Kishangarh, District Ajmer, Rajasthan . 
Late Mediaeval Period 

White marble 


Size: 2'4"% -1"2". 


1 (63) 2696, —SURYAIN CHARIOT 


Sirya seated in a chariot drawn by seven horses. Of his four hands, 
the two upper hold Jotus with stalks. The lower right hand has a rosary 


and the lower lefta kamandilw. His charioteer Aruna holds with right 
hand the rein restraining seven prancing horses of the chariot. 


From near Jodhpur, District Jodhpur, Rajasthan 


Red stone 
Size: 2°2" x a's", 


1 (64) $72: —REVANTA 
(Mythologically Revanta is a son of Siirya i.e, Sun-god). 


Revanta on # horse with an umbrella held over his head by a male 
attendant. A feniale attendant is standing near horse's head and pours 
wine into a wine-cup held in the right hand of Revanta whose left hand 
s broken. There ts # hunting scene on pedestal showing one boar 
chased by a dog. Below pedestal is an atlante figure with four hands. 
From Haras hill, District Sikar, Rajasthan 
Early Mediaeval Period 

: nt 


Ginn « a's" wed i= ri 


I (65) 4735/3. —REVANTA 

Revanta on horse back with a halo behind head. He has two attendants 
on cach side — one male and one female. The female in front of horse 
holds a wine pot while the male, a shield and a sword. The female 
attendant on the back side of Revanta holds a bag from which she is 
taking. crt meshing with her right hand. The male holds an umbrella 
ower Revanta’s head. ‘There is a hunting scene on the pedestal below 
(near horse’s legs), representing two boars chased by twa dogs. 

From Sawar, P. 5: Kekri, District Ajmer, Rajasthan 

Red stone of hard variety 

Size: 3° 2". 


T (66) 2999. — REVANTA 

Sculpture with a rounded top depicting Revanta nding on a horse. Of 
bis two hands, the right holdy a -wine-cup and the left the rein of the 
horse. ‘There are two attendants, one above the other, on cach aide. 
The lower one on the right side holds wine-flask while the one on the left, 
anumbrella, Between the legs of the horse is a hunting scene Hing 
a boar chased by two dogs. 

From Kayadran, District Sirnhi, Rajasthan 

C. 11th century A.D. 

Site: 2°s"« 1'6", 








I (67) $73. — BROKEN NAVAGRAHA SLAB 
Fragmentary slab with finely carved figures of last four planets Sudra, 
San, Ratu and Ketw, near beside the left of the laxt heing a female standing 
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with right hand raised. Both Sukra and Sani (bearded) are standing 
with Semandalu in their left hand. Raku has been sculptured half-bodied 
saat below his thigh being not shown). His long hair i any 
disposed of in ews of curls. 4 ¢iu is on a lotus his hands being fold 
His lower body below waist in the form of serpent’s tail, All the 
figures are well-draped and fully ornamented. 


Presented by late Rao Raja of Sikar 

From Haras hill, District Sikar, Rajasthan 

C. toth century AD. 

Red stone 

Size: 2g" x 15. 

1 (68) 459. —BROKEN SLAB WITH RAHU AND KETU 

The end alee of a fragmentary slab depicting figures of Adu and 

Keiw (the last two of Navagrahas). Raku is shown in a fire from which 

seen over fire lames. Act fe sculpmuanad tive lowed wer portion of his body 

being in the form of a serpent's tail. Both Rahw and Aetu are fully 

ornamented and have one attendant on each side (defaced). On either 

side of their head is a fying garland bearer. 

From Gardi, District Banswara, Rajasthan 

C. roth century A.D, 

Soupstone 

Size: 18" = "6". 

1 (69) 1104. —BROKEN SLAB WITH GRAHAS 

Fragmentary Navagraha slab in which are sented figures of Guru, 

Subra, Sani, Raku and Avia, Adorned with dade m car-ornaments ¢tc. 

Guru, Sukva and Sani (bearded) are seated holding pots in their left hands, 

whereas their right hands are in parada pose- 

From Baghera, P. S. Kekri, District Ajmer, Rajasthan 

Mediaeval Period 

Whitish sandstone 

Size: 1°4” x 8". 

| (70) 1105. — BROKEN SLAB WITH SUKRA AND SANI 

Fragments from a Navagrahe sab in which a figure of Sukra and Sani 

(bearded) survive only. Both of them have jatd-mukwla and are seated 

in sukhdsana, In the left hands of both are beautifully shaped pots 

whereas their right hands are in sarada pose. 

From Baghera, P. S. Kekri, District Ajmer, Rajasthan 

Blackstone of fine variety 

Size: 10" « 8". 

I (71) 20.—NAVAGRAHAS CARVED ON CANOPY OF AN 
IMAGE 


adorning the top of an image. In the upper row, the standing figures of 
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A canopy in the shape of a finely sculptured makara-torana meant for 


cight planet-deities are there — Chandra, Mangala, Budha (on one side) and 

Guru, Subra and Sani (on the other side), In the second row is a: standing 

sna “ Sdrya just below Chandra, whereas Rahw and Kelu are depicted just 
low Sant. 


This piece is much weather-worn and broken into two parts. 


‘From Kanaswa temple near Kota, District Koth, Rajasthan 
Mediacval Period 
Light red stone 

| Size: 42" s 1B", 





A (7) 40 — SEN AGRABAS CARVED ON CANOPY OF AN 


| | : - 
A canopy of an image of Sun-god in the shape of a miniature makara 
| forana for adorning image-top. Sdrya (the chief of the planetary system) 
is carved first in the upper row with other planet-icities in a line ( 
seated). There are various figures below Navagrahas in a lower row the 
last one being a horseman (may be Aaltt aoatdra). 


___ From Rajorgarh, District Alwar, Rajasthan 
Mediaeval Perine 

Black schist 

Site: orn" a"9". 


I (73) 355: —NAVAGRAHAS CARVED ON CANOPY OF AN 
IMAGE 


A canopy of an image in shape of a miniature makers forana finely 
sculptured with figures of Nanagrahas (nine planct-deities) seated in a 
line as Siirpa, Che Mavigala, Budha, Guru, Soni, Rdhu and Ketu. Below 
Navegrahas are Siva and Parvat! on Nandin on one side, whereas on the 
other side a homeman is represented. 

From Baghera, P. S. Kekri, District Ajmer, Rajasthan 

Black stone of fine grained variety 


Sizes g's octte, 
I (74) tr. Se CARVED ON BROKEN CANOPY OF AN 


MAGE 

A ca of an image cont ining seated figures af Grakar of which Guru, 
Soe ) | early identified. The first half of the 

canopy is almost broken, and as such the first four Grakas are missing 

From Baghera, P. S, Kekri, District Ajmer, Rajasthan 

Mediaeval Period 





Size: o's" en's”. 


1 (75) 451: —SOME NAKSHATRAS 





An interest p-sculpture, which: is parti partly broken, representing in the 
top row standir useh of such wate eles ot: FAs Prabhat, Pratah, 
Madhyahna, a 5 (female). ‘The lower row contains 
seated figures o aT (Plate EX) as below :— 

(A) Magha.........- (Female); No,.10 in the list of Nakshatras. 

(B) Pirva-Phalgunl.. (Female); No. 11 of 

(Cc) ia a haat (Female); No. 12 = 

(ED) Hasta. 1. ewe ass ( Male }; No.13 2 

(E} Chitra. A ahannnee (Female); No. 14 + 

(F) Svael....-..,,..- (Female); No. 15 " 

(G) Visakhi........-. (Famale); No. 16 r 


Pe epi Gy ee 
conducted in the Nome icfor dep compound at Ajmer. Dr. D. BR, 

: Resist cogil Rink ests meres 
Saver af rae Western Ginele Poona, for aes 1915-16 as below :— 





“One sculpture, though it was a fragment, was very curious. It con- 
tained the figures of such rare deities as those which preside over the 
dawn, morning, noon, afternoon and evening. I have not ao lar found 
them sculptured anywhere. As each deity has here been labelled with 
its name, it is impossible to over-rate the importance of this piece from 
the iconographic point of view.’ 


Dr. Mulk Raj Aaapns eastern Baccus hotograph of this piece in an 
issue of ALARG (March, 1959) under appreciative caption : 


“This relief in Ajmer Museom is carved of intricately related figures, 
obviously intended far decorative effect. It rises above mere adornment 
by the delicate application of the chisel to achieve a composition which is 
compact and balanced.” 


From Adhai-din-ka-Jhopra, Ajmer, Rajasthan 
Mediaeval Period 

Red stone of hard variety 

Size: r"10"™1'. 


I (76) 1068, —VARUNA 
(Varuna is the lord of the waters according to Indian mythology). 
Finely carved figure of Varuna (leg portion only survives) standing 
ona makara (crocodile). - Just on the and the tail of the crocodile, 
there are traces of standing figures one on each side. Varuna’s drapery, 
anklets etc. are Se reit at cate The execution of makara ib also 
fine and realistic. Mee curtanate that the entire upper part of this 
unique figure is broken. 
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Presented by Shri U. C, Bhattacharya 


From Mukundara, District Kotah, Rajasthan 
Late Gupta Pernod 
Red stone 


Size: rn’ xn", 


(Mythologically Indra is the king of gods, isc. Dewardja). 

Standing. Indra having four hands holding a oajra (thunder-bolt) in 
the upper right hand and aihufa (a goad) in the upper left hand, His 
lower right hand is in ebAaya pose, wshesces his lower left hand is broken 
off. His rich ornaments, coronet ctc, represent ideal and Eeisness 
of royalty he being king of gods (Plate XIT), Near his lef leg is 
couchant Atriveta. (Indra's elephant): This sculpture and the figure of 
Kuyera, described under catalogue No. T (Bo) 3 were probably designed 
aa a pair for architectural ornamentation, Aritiimubhar on cither side 
of Indra’s head are also noteworthy. 

From Arthuna, District Banswara, Rajast 

Mediacval Period 

Schist of hard variety 

Size: 9'5" = 1'9”. 


I (78) 28:. —KUVERA 

(Kuvera literally means one with ugly body and somewhat grotesque 
fextures. In Indian mythology he is the God of wealth), 

Seated figure of Kuvera (?) having an abnormally protuberant belly. 
In his right hand, he is holding half of 2 lotus-marked object (may be 
citron) and his right leg is in repos of sukhdsana, He wears necklaces, 
ear-rings armletsete. ‘The curly hairs and flowing hair-curls are executed 
with extreme care. 

From Katara, District Bharatpur, Rajasthan 














Pale red stone of hard variety 
Sige: 1'5" = 1"g". 
I (79) 250. — KUVERA 





Finely carved Kuvera star ding on a full-blown lotus. His head and 
four are all broken, He is elaborately ornamented and aillso 
well-draped. Near his right leg an animal (much defaced) is there 
which may be an elephant. 


I (80) 54.— KUVERA . 
Kuvera standing prafuscly ornamented and finely draped (Plate XIII), 


He wears a coronet. Of his four hands, he has in upper two hands 
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specially noteworth “money bag in the shape of a living she-mongoose 
vomiting jewels, in lower left hand a mace is there sy aatuckay aca 
bei lower pene ene eS ee bhaye pose. Nese the Fe 6 ee 
is a couchant elephant. This Kuvera figure and t figure of Indra 
oeecnocd in ] (77) 35) ceshnity Samet cae of similar ral 
ornamentation balancing each other. 

sine 23°52 5". 


I (81) 349. —KUVERA 


Kivera is represented as seated on a lotus-cushion in /afiftsana posture. 
Big-bellied and corpulent, he holds a citron in the nght hand anda money- 
bee the left hand which rests on his left thigh. His head is covered 
with 


hair disposed of in two rows of finely raised curls. He is well 


ornamented, Near his right leg is a couchant elephant. 

This pleasing and neatly finished image may be rightly regarded as a 
masterpiece of the Chahamana art, though the face badly mutilated, 
From Baghera, P. S. Kekri, District Ajmer, Rajasthan 

rith century ALD. 

Size: p'g" x11". 





ies (classified) 
1 (82) 467. —FRAGMENTARY MATRIKA SLAB 
Fragment from a slab originally carved with figures of Matrikas (mother- 
Indhtst oc. AL presemt only two sugikay are there (i) Fdrahi and (ii) 
Arete or Ainided with fallublown lotus halo behind their heads, 
who wears 2 coronet, has got in her right hand a chakra (discus), In the 


right hand of Aindri, vajra is quite clear. The two deities are profusely 
omamented, 


Unfortunately the entire lower part of this slab is broken and the busts 
only of these two mother-goddesses survive. 


Presented by Pandit G. H. Ojha , 
Exavt t findspot rian but it is from Rajasthan itself. 
Early Mediaeval P 

Red stone 

Size: 6" <5". 


I (83) 291, — MATRIKAS 
A long slab depic originally all mdtrikas seated in a line cach hol 

4 child j in left onm. a OF the six malriles now surviving, we mity pp 
identify Narecthans Chamunds, ic. Chamund’ on a human being, 
Aundri or Indrin? on an elephant and Maheivar on a bull, Though the 
figurea are badly mutilated, their seated postures have been carefiilly 
sculptured. 
From Ajari, Disthict Sirohi, Rajasthan 
Early Mediaeval Period 
Whitish stone of hard variety 
Size: 2"ts" x 1". 


I (84) 1075.— BROKEN SLAB WITH MATRIEKAS 


Part of 3 makara farage meant for serving the purpose of the canopy of 
ani - of a Devi (goddess) scul ptured with some miinkds, Last in the 
line is Ganapati standing near whom is a itanding Chamunda preceded 
by a itanding Varahi. 
Bie by Sho U. C. Bhattacharya 
From. Kharwa, District Ajmer, Rajasthan 
eriod 





I (85) 298. — BRAHMANT 


Brahmint { ) on full-blown: lotus turned 
sukhisana, OF her tro has the vie noida a penentete son the Shi 
eo She is fully draped and ornament d and has.a halo behind 





a 


Though of fine workmanship, this image is much mutilated. 
From Vasantgarh, District Sirohi, Rajasthan 
tith century A.D. 


Size: a'r" x 18". 


1 (86) 321. —BRAHMANI 

Brahmani with three visible faces seated on a swan. She wears jafd- 
mukifa and ia fully draped and ornamented. She has four hands, the 
upper ri ht holding & srima, the upper left holding a kamandatt,, the [owe 
right holding a rosary, whereas the lower left supports a child seated on 


t 

From Malgam, District Sirohi, Rajasthan 

tith century A.D. 

Limestone 

Size: "tr" x 1's", 

1 (87) 322. — VARAHI 

Varaht with four hands on a couchant buffalow. In her upper might 
hand she holds amace, in the w per left a chatra, in lower right a fadiehe 
and the lower left supports a child seated on her left thigh in a lavely 
and affectionate posture (Plate XI), On her head she wears a coronect. 
She has elaborate drapery and various ornaments. A fine piece almost 
perfect in every detail. 

From Malgam, District Sirohi, Rajasthan 

rrth century A.D. 

Limestone 


Size: p’9" =< 1's". 


I (88) 325. —KAUMARI 


Kaumaci with two hands seated in smkthdsana on a peacock. She wears a 
jafa-mukuta and holds a spear fakti) in her right hand anda bird (kukkuta) 
in her left hand. She is well draped and ornamented. The upraised 
neck of peacock along her right hand and the fan-tail of peacock are 
finely sculptured. 


From Maigam, District Sirohi, Rajasthan 
tith century A.D. 

Limestone 

Size: o'er”. 


1 (89) 505. — MOTHER AND CHILD 


Asculpture representing a finely carved “mother and child". The 
mother (may be Ganefa-janani) sits at cust on couchant lion vehicle 

rting her child seated on her left thigh within left arm of mother. 
of her various ornaments, a plain necklace with a round locket and 2 
virdle secured by means of rosettes deserve special notice, She is well 
raged This image of which the head broken is of fine workmanship. 
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From Baghera, P.S. Kekni, District Ajmer, Rajasthan 

rth century A.D. 

Black stone of fine variety 

Size: 19" s¢ 12", 

I (go) 72.— CHAMUNDA 

Architectural piece carved with Chamunda standing on body of human 
being. She iis in her four hands a damari, a Khetndites, skull and a 
four female attendants — two on cach side. 

Size: 2"4* ora,” 

! (91) 91. —CHAMUNDA 

Chaimunda standing on the body of human being. She has an emaciated 
bod: and sunken eyes and has in her four hands damani, khatdiga, 
trifule and probably o akall which bheke Her look is terrific. 

From Adh3i-din-ka-Jhopra at Ajmer, District Ajmer, Rajasthan 









Size: 99" x 1'7", 
I (92) goa. — CHAMUNDA 
Chamunda on a human body. She is without kin, her ribs and breasts 
being visible. Her hair is upwards and she has a terriffic look, Of her 
four hands, the upper right holds a trident, the upper Ieft holds a Khajediiga 
and the lower left a cup with a fish in it. One hand is broken. § 
has & serpent round her neck and a scorpion in her belly which is apparent- 
a hae - On both sides of her head there are two attendants without 
From Chandravati, District Siroht, Rajasthan 
ith century A.D, 

‘hite stone 
Size: 24" X12"; ‘ 


! (95) 268.— GODDESS WITH TEN HEADS AND FIFTY-FOUR 


trample on the Back oie ant Sty four bands (wm be Kaif) 
tramplin on the back of the prostrate body of a figure on alkblown tsae 
(probably Siva lying with his face downwards). Her main face with 
nee out, standin apnea and garland of human heads dangling down 
to the knees, resemble features of goddess Kali (Plate XVIII.) Of her 
ten faces, the central face is with 5 out, while the five commencing 
from her right side depict the faces of a horse, elephant, boar, hog ete. 
The four faces on her left tide are those of a lion, dog, monkey and jackal. 
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ind alo sted thes fis are suspended and a dagger 
on the left side. Behind ten heads seems to be top of Sivaling 


From auwd District ‘Pali, Rajasthan 


I (oq) 524. — HEAD OF KALI 
Head of Kall with tongue out. She has three eyes and in her two ears 
she wears round car ornaments. 
Prese ated by Major Barnette 
< tunknown 
fediaeval Peri Period 
Black marble with high glare and polish 
Size: 44° ™5- 





I (95) $24. — PARVATI 


Parvati with four hands standing on a lizard. She wears jatcrnukseta 
and in her four hands holds u rosa, (7) with a long. c, vs 
full-blown lotus and a waterp her right side is a oalitga just 
beneath handle of trident and on the left side is Ganapati in 

On pedestal, there is a female on either side of Parvati. Behind the head 
of Parvati seven busts form the border of the nimbus which is really 
Interesting. 

From Malgam, District Sirohi, Rajasthan 

Mediaeval Period 

Limestone 

Size: 2'5"™ 1°5", 


1 (g6) 361. — PARVATI (?) 

Standing goddess (inside a niche with four hands, She may be Parva 
as a rosary in her lower Se ent ait agli boven Age tae ieee 

left hand are quite clear. he is fally ormamented, A female spel 
stands on her either side just outside niche. 

From Bagher’, P. S. Kekri, District Ajmer, Rajasthan 

rath century A.D. 

Black stone 

Size: 14.5" 0°1.5'- 


I (a7) rr22. — PARVATI 
Standing Parvati AS wearing various ornaments. In her two hands, she 
holds something a trident and a waterpot (?). 


This 6 figure which is of crude workmanship is presented by Shri Dharm 
Prakach Sharma. 
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From Near Pushkar lake, District Ajmer, Rajasthan 
OF very late cate 

lack stone 
Size: Los". 


I (98) 1165, — PARVATI 

Goddess standing on pedestal. Her right hand is brok a 

left hand she holds something like a Fer arbi inipaies be Parvati, ca 
From Near Pushkar lake, District , Rajasthan 

Of Late date aie 


Black stone 
Size: a1" xg”. 


I (gg) 1166.— PARVATI 

Torso of a female figure finely draped. She is probably Parvatt. 
From Pushkar lake, District Ajmer, 

anaes rict Ajmer, Rajasthan 


White stone 
Size; 10.4" x 4", 


[ (100) 1128 — PARVATI 


Parvatl seated in meditation, Her hands are al! broken. She is profimely 
ornamented. A lion is sculptured below her seat, “a a | 


From Near Pushkar lake, District Ajmer, Rajasthan 
Very late date 

White stone 

‘Size: 10" > 6", 


| (101). 1074. — MAHISHASURAMARDINI 
_pPer Part of att image of Mahishdsura-mardint sta ding in the alt 
a ee buffalo-demon. (She is opal known a: S 


From Kamedwar Temple near Auwa, Dis asthan 
Mecliarval F beat tain 

Pale seudstour 

Sige « i fe ll 15”. 


I (02) 1:08. — MAHISHASURAMARDINI 


Lower portion of a-sculpture dep urap 
buffalo-demoan. er igi ot on he bead ot ba 


Gn base by a trifilla in the hand of f buitalo which is dae 
mardini. 


Frou Bashers. PS. Kelkri, District Ajmer, Rajasthan 
irth century A.D, —- 
Blackstone of hard and inferior variety 

Size: tg” ¥ 12.5". 






I (10g) 1099: — MAHISHASURAMARDINI 





| eck a demon 
genes Wiens ee ST ot hae being held be dest hand. 
Though Gila Ae pine se SEUNG the upper SE tee coetieatly broken, 
the posture of the goddess and her’ lion-vela excellently executed 
with full vigour. 


From oases P. Ss Kekri, District Ajmer, Rajasthan 
rith century A.D 

Blackstone 

Size: 2'g" 1'g". 


I (104) 599: ~ MAHISHASURAMARDINI 


Lower fragment of an image of Mahishasura-mardini. The goddess 
is depicted in an alidha pose with her ri 2 kes Gethin The enemy 
of the gods (asura), who assumed the of a buffalo demon, is seized 
by a lion, the vehicle of the deaf (goddess). The neck of the buffalo ts 
depicted as partly severed from the body and the fighting demon 15 shown 
as just emerging. 


From Baghera, P- 5. Pane District Ajmer, Rajasthan 
G. 1ith century A.D 

Blackstone 

Size: 11" 612.5". 


I (105) 5. — MAHISHASURAMARDINI 


Mahishdsura-mardint with six hands standing in altdta pose. She 
wears jata-mukuta and is Seabee penareeented Her feet portion 
ig broken off, In her three right hands she holds a sword, a damari 
and a sala, while in her left hands are a shield, a bell (shanti) and the 
lock of hair of Mahishdiura (buffalo<iemon). 


From Dungarpur, District Dungarpur, Rajasthan 
Later Mediaeval Period 

Marble with high glaze 

Size: 2'3" x 1'7". + 








I (106) 375/2. - VINAPANI 


A female standing with a Vina (stein ringed musical instrument) in two 
Senta She is sculptured Inside a niche on a fragmentary jamb. Her 
standing posture with Vina held in rhandemey indicate that she is Goddess 
of ane (Pind-hastd Saramati). To her right isa tiny. female fgur 
standing 


From Sawar, P. 5. Kekri, Diswict Ajmer, Rajasthan 
Early Mediaeval Period 

Whiltish stone 

Size: 1'4"* 5.4» 





I (107) 4. — LAKSHMI 

Lakshmi with four hands, fully draped and Set tate estre Her 
ipper right and the feft hands hold lotus-stalks. The lower right hand 
holds a rosary, While the lower left Cen or Near her left leg aa 
standing elephant holding a dalefe (jar) by its trunk. A beautifi 
head-gear is on Lakshini’s head. | 

From Dungarpur, District Dungarpur, Rajasthan 

Later Mediaerval Period 

White marble with high glaze 


Size: BK 4 


1 (108) 2. LAKSHMI 


Lakshmi with four hands well-draped and profusely ornamented. In 
her upper right and eft hands she holds Iotus-stalks, The lower right 
hand holds a rosary, while the lower left hand is broken. Near her 

lee stands an elephant (partly damaged) and behind the elephant is a 
standing female holding a chimera in her right hand. ‘There is a lotus 
shaped halo behind the head of Lakshmt who wears also a coronct. 
From Surpur, District Dumgarpur, Rajasthan 

Late Mediaeval Period 

White marble with high glaze 

Size: 9’ > 7b". 


I (109) 12494.— FEMALE DIVINITY 













Fragmentury sinh ‘ goddess with fine coiffure wearing various oraa- 
ments, Her garland hangs down to below knees. Feet portion broken. 
From Suraj Rund near Nand, District Ajmer, Rajasthan 

Late Gupta Period 

Light red stone 


Size = 1'5* « 6° 





I [t10) to29.—— STANDING GODDESS 


Goddess with « prominent halo behind head, She has four hands 
(all broken) and wears an ornamented muduta, On her either side is a 
seated figure. Though badly mutilated, this excellently executed figure 
w of some artistic merit. It was found out by Shri U, Q. Bhattacharya 
at whose request the Maharana of Mewar presented it to Rajputana 


Museum. 
From Nagta, District Udaipur, Rajasthan 
Whitith stone of hard variety 


Size >9"4" «x 1"4", 


L (iii) tioz. —TORSO OF A FEMALE FIGURE 


‘Torso of « female figure profusely ornamented and holding a beautiful 
pitcher in her right honed «She may be a goddess. 


40) 


From Bheruji ka sthan at Baghera, District Ajmer, Rajasthan 
C. wth century A.D, 

Black stone 

Size: .1'2" 07". 


| aries 1103. —STANDING FEMALE 
pper part of a female figure profusely ornamented. She wears a 
eee dl metab andraaae en proton 


From Baghera, P. 5, Kekri, District Ajmer, Rajasthan 


roth century AD. 
Deep black stone of fine variety 
Size: EB" x 1'r’. 


1 (113) 1100. —STANDING FEMALE 

Female figure standing in Tnbhanga pose. Legs broken. 
From Baghera, P. §. Kekri, District Ajmer, Rajasthan 
C. 12th century A.D, 

Black stone 

size; fg 6". 





1 (414) 1148, — FRAGMENTARY FEMALE 
Fragment from a female figure wearing gir ile. 
From Village Kitab, District Ajmer, Rajasthan 
C. joth century AD, 


Hard black stone 
Size: 10° x6". 


[ (115) 272. — HEAD OF A FEMALE* 
Head of a female figure wearing « omy 


From Osian, 5 Jochpum, Rajasthan 
Mediaeval Pe 

Red stone 

Size: 8.5°> 6.5". 


36453 





ee ee 


eS ESS SS 

° Iwill ttercs pase er worked female head with beautiful 

cnlffore there coe Pa yet which is 257 ae eg a af 
o 


India, teu teins cede fington ‘agasiog—V. royh, Fig. 15) 
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(Arranged in alphabetical order) 


Brahma’ 

Brahmani . 
Brahma, Vishnu = Sivs 
Chamunda ral 
Ganeéa 


Goddess with io Hews (Ka >) 


Hari-Hara 
Indra 


Vishnu with 14 bani ‘ 
Vishnu as SeshaMyt Nértyana 


Vishnu-Trimifirti 


*T am thankful to Shri J. K. Sinba for preparing this Index (U.CB) 
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LIST OF PLATES 


Chaturmukh Sivalinga (Siva view), Kaman, District Bharatpur, 
Gupta Period, 


Chaturmukh Siv (Brahm’ view), Kaman, District 
Bharatpur, Gup cand. 

Marriage of ee and Parvati, Kaman, District Bharatpur, 
Gupta Period, 


Marriage of Siva and Parvati, Kaman, District Bharatpur, 
Gupta Period. 

Brahma, Vishyu and Siva, Katara, District Bharatpur, 

Siva and Parvati seated, Kusmi, District Sirohi, Mediaeval 


Lineodbhave: Mahchvars, Haras hill, District Sikar, C. 10th 
Century A.D. 


Siirya, Haras hill, District Sikar, roth Century A-D. 
Siva es Nataraja, Adhii-din-ki-Jhopra, Ajmer, Mediaeval 


Matrika-Varahi, Malgam, District Sirohi, rith Gentury A.D. 
Indra, Arthuna, District Banswara, Mediacval Period. 
Attendant, Baghera, District Ajmer, C. 11th Century A.D. 
rit oe Vishnu, Baghera, District Ajmer, C. tith Genatury 


Pnly worked bea , Baghera, District Ajmer, C. rath Century 





Lakshmi-Narayana, Bighera, District Ajmer, i2th Century 


Goddess with to heads, Auwa, District Pali, Later Mediaeval 
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PLATE | 





Chaturnmukh Sivalifiga (Siva view) 
Kaman, District Bhoratpur: 
Gupta Period, 
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PLATE IV 


Marriae Siva und Pirvati 


Kamin, District Bharatpur: 


Gunite Peri. 
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Rink, (irch Sarit: 


Medineval Pericxt, 





PLATE VII 


Brahma ascending and Vishnw descending for fathoming Sivalirgu 
Harns hill, District Sikar: 
C. (Oh eentury A.D 











PLATE VIII 


Sirs 
Hirras hill, District Sikar: 
Cc. 10th century A.D, 
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PLATE XI 





wlatrika-Vanihl 
Aa LT peesiracl Siro 


ii century A.D 
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Indra 
Arthuna, District Banswura: 


Mediacval Perwd. 





Plate XII 





Kuver 
Arthuns, Distme) BRanawara: 


Mediaeval Period. 





PLATE AIV 





Atvendant 
Bigheri, District Ajmer: 


A.D, 


Cc. With century 
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PLATE AV 





Stonding Wisin = 
Ragcherd, District Apmer 
C. lth Century A.D, 
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PLATE AVI 





Lakshmi Ndrayaou on (aruda 


Baghera, Destrict Ajit 


th centr \ [} 








PLATE AYVIII 


Gaddess with 10 heads ond ™ hands 
Auwil, Dyestrrect Mol 


Later Mediaeval Perio 





ASS. 
at 


A 


oy ~ 








¥ 
es = 
J | I ihe it “a 


- — he is 
* OF Ji -, 
wos: . TF :s 
— - = ie . 
; xe7it of —_— vs i 
reeh: ri ra 1 I 
: re i] mw OG 
i] i al r 





